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	HT6: Exam Period
	HT1 – HT6
Key Disciplinary Knowledge

Pupils will consolidate their learning throughout this year through performance, composition and listening skills. Pupils will use key vocabulary knowledge from each discipline and apply them to others.

Final Examination:
Performance on the learner’s chosen instrument.
Integrated portfolio –
60 Marks - Non-exam assessment -
30% of total GCSE

Ensemble performance AND
Composition to an OCR set brief.
Practical component –
60 Marks - Non-exam assessment
30% of total GCSE



Listening  and appraising: A written paper, with CD.
Aural recognition and context unheard/unfamiliar music from within the Areas of Study 2, 3, 4 & 5.
80 Marks
1 hour and 30 minutes written paper
40% of total GCSE




























	
	
	
	
	
	
	HT5:  Exam Preparation in Response to pupil Feedback
	Overarching unit intent:

Creation of revision resources and continued exam practice up until the exam.

Interleaving between lessons

Students to fill in any gaps in knowledge, with revision methods, study at home and exam prep. within lessons. 

Listening exam
80 Marks
1 hour and 30 minutes written paper
40% of total GCSE

Interleaving skills:
Knowledge application 

	

	
	
	
	
	HT4:  AOS 1:
My Music
	Assessment Point:
Summative or AFL

	Overarching unit intent:

Revision of all areas of study and key vocabulary in readiness for the listening exam. 

All performance and composition submissions to be sent to OCR (when requested) and marked.

Develop as effective and independent learners with enquiring minds

Exam practice for the Listening exam, with a focus on 3 and 9 mark questions.

Re-capping of different AOS and their features.

Interleaving skills:
Revision and memory recall; Listening and appraisal skills


	
	

	
	
	
	HT3:  AOS3:
Rhythms of The World:
	Overarching unit intent:
(Performance) To make use of musical elements, techniques and resources to interpret and communicate musical ideas with technical control and expression.

To study the capabilities and limitations of their instrument, voice or technology

             Knowing its range and
               characteristic timbre,
v            the techniques required          t            to play it and any                                     te        techniques that are          specific to it
·      how it might be used in    different genres 
·     what type of ensembles it might be used in 
·    how its use is influenced by context and culture. 
· 
Perf       Pupils will perform music with control, making expressive use of phrasing and dynamics appropriate to the style and mood of the music.

(Composition)To make use of musical elements, techniques and resources to create and develop musical ideas with technical control and coherence; freely as the composer chooses, and responding to a brief or commission supplied by others.

Develop awareness of music technologies and their use in the creation and presentation of music

Develop as effective and independent learners with enquiring minds

Reflect upon and evaluate their own and others’ music

Pupils will compose music that develops musical ideas, uses conventions, and explores the potential of musical structures and resources.

Key Vocabulary:
Expression & Interpretation
Improvisation
Tone quality
Phrasing
Diction
Techniques
Technical control
Fluency
Demand
Elements
Structure
Devices


	HT3 and HT4
(with elements of HT1 and HT2)
Assessment of knowledge of key areas: Musical elements, Musical context, Musical language and performance

Key disciplinary knowledge
Rhythms & Metres
Origins & Cultural Context
Key characteristics
Impact of modern Technology
Key performers & composers
Way in which performers work together
The capabilities & limitations of their instrument

Expression
Accuracy

Key Concepts

Analysis of music using correct terminology and in depth study of Beatles music.

A continuation of composition through small tasks/briefs in order to complete the set brief composition.

Assessment:

Composition:

Pupils will be given a combination of verbal and written feedback for a number of set briefs.

Performance:

In each half term pupils will do a solo or group performance and be given verbal or written  teacher feedback. This will also involve peer assessment.

Listening Skills:

Pupils will listen to a range of different types of music and answer questions on them. This will be self assessed with teacher feedback.


	
	
	

	
	HT2:  AOS 2:
The Concerto Through Time

	Assessment Point:
Summative or AFL
	Overarching unit intent:

To study, develop and understand the characteristic rhythmic features of 4 geographical regions of the world: India and Punjab; Eastern Med. and Middle East; Africa; Central & South America.

Recognise contrasting genres, styles and traditions of music, and develop some awareness of musical chronology

Engage with and appreciate the diverse heritage of music, in order to promote personal, social, intellectual and cultural development.
Pupils will gain experience of playing traditional rhythm patterns, being able to demonstrate an understanding of key characteristics from the different styles, demonstrate how textures are built with added layers and improvise using traditional scales. 

Key Vocabulary / Areas
Indian classical music
Punjabi Bhangra
         Traditional Eastern Mediterranean 
Arabic Folk Rhythms
Greek, Palestinian, Israeli Music
African Drumming
Calypso and Samba

Interleaving skills:
Appraisal skills; recognising musical elements 
	
	
	
	
	

	HT1:  Exploring Sonority / Timbre
	Overarching unit intent:
To understand the characteristics and composers of the Concerto between 1650 and 1910.

To know how the style of music evolved throughout the Baroque era to the Romantic era with its changing characteristics.

Recognise contrasting genres, styles and traditions of music, and develop some awareness of musical chronology

Engage with and appreciate the diverse heritage of music, in order to promote personal, social, intellectual and cultural development.

Students will be able to recognise the distinguishing features of the Concerto from each era through listening appraisal, compositional strands and exam style questions.

Key Vocabulary / Areas
Composers
Musical ideas
Motifs
Repetition
Layering
Ornaments
Counterpoint / melody
Contrapuntal / Polyphonic
Terraced / stepped dynamics
Crescendo / Diminuendo
Modulation
Binary / Ternary
Basso Continuo
Movements
Concerto Grosso
Concertino
Ripieno
Fugue
Prelude
Theme & Variation
Ground bass form
Inversion; Retrograde; Sequencing; Imitation; Ostinato; Trill; Appoggiatura; Acciaccatura; Mordents; Turns
Sonata; Symphony; Overture; Coda
Exposition; Development; Recapitulation
Rondo Form
Cadenza; Virtuoso

Interleaving skills:
Recognising classical elements and features 
	HT1 & HT2

Assessment of knowledge of key areas: Musical elements, Musical context, Musical language and performance

Key disciplinary knowledge

Instruments of the Orchestra
The Baroque solo Concerto
The Baroque Concerto Grosso
The Classical Concerto
The Romantic Concerto



Key Concepts
The contextual influences that affect the way music is created, performed and heard including the effect of different intentions, uses, venues, occasions, available resources and the cultural environment.

Making a composition sound complete and using the assessment criteria as a guidance.

Answering 9 Mark questions on the listening exam paper.

Identifying exam questions in connection with the elements of music, the Concerto and Sonority.

Assessment:

Composition:

Pupils will be given a combination of verbal and written feedback for their composition.

Performance:

In each term pupils will do a solo or group performance and be given verbal or written feedback. This will also involve peer assessment.

Listening Skills:

Pupils will listen to a range musical styles and answer questions on them. This will be self-assessed with teacher feedback.  Pupils will complete a mock exam and questions/answers will be analysed as a class.


	
	
	
	
	
	

	Overarching unit intent:
To develop an awareness of Sonority, recognising a variety of instrumental timbres, vocal timbres, techniques and articulation.


Students will learn the instrumental families used within the Orchestra and the different ensembles such as Jazz band; brass band; string quartet and more.

Instrumental techniques used within different genres, including electronic music, recognising these through listening samples.

Students will be able to recognise the different timbres heard throughout a range of styles, showing an understanding of how to compose for a range of instrumental families.

Students will begin their compositions to a brief and develop them within 1 lesson per week.

Key Vocabulary/ Areas
Timbre / Sonority
Strings / Woodwind / Brass/ Percussion
Slides & Valves
Mute / Wah-wah
Con Arco / Bowed
Plucking / Pizzicato
Double-stopping
Tremolo; Vibrato
Con legno
Con Sordino
Amplified
Strummed
Hammer-on
legato; Staccato
Tuned / Untuned
Vocal range
Solo / duet / trio / quartet / Quintet
Chamber group
Midi; Synthesizer; Quantisation; 
Pedal Note
Passing Note
Bass Line
Syncopation
Analogue / Digital
Sequencer
Sampler / Samples
Remix; Loops
Mixing; Distortion
Reverb; Chorus
Phaser; Flanger
Pitch shifting
Octave effects

[bookmark: _gjdgxs]Interleaving skills:
Listening and appraisal skills; composition; application of key knowledge from Units 1, 2 and 4
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